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GUIRAUT RIQUIER AND THE VISCOUNT OF 
NARBONNE 

In the poem "Anc non aigui nulh temps de far chanso Mellor 
razo" (No. XIV of Pfaffs edition in Mahn's Werke der Trouba- 
dours), Guiraut Riquier, after expressing in the first stanza his 
joy at finding a new protector, says: 

Qu'ieu ai servit de lauzor non sai quo 

Tal qu'anc nom fo 

Amicx de dreg en dreg, 
Ni m'o promes; mas quar lo vi adreg, 
Volguil servir per tal, quern fos honors 
Sos guazardos, et a so leu passat. 

Of whom is the poet speaking? To which one of the nobles whom 
Riquier up to this time had "servit de lauzor" can this veiled 
complaint refer? The poem is dated 1266. Of Riquier's pro- 
tectors before this date we may safely leave out of account Ber- 
tran d'Opian and Bernard d'Olargues and we are then reduced 
to a choice between the viscount of Narbonne, the king of Ara- 
gon, and the king of Castile. In his recent interesting study of 
the life and work of the poet 1 M. Anglade does not find the choice 
difficult. He says (p. 53) : 

L'allusion est obscure. II ne saurait etre question du vicomte de 
Narbonne; nous verrons dans un moment pourquoi. Songe-t-il au roi 
d' Aragon qui ne lui a rien donn6 en echange de ses chants ? Mais alors 
comment expliquer le vers : Qu'ieu ai servit de lauzor non sais quo . . . . f 
La tenson ne contenait rien a l'eloge du roi d' Aragon, bien au contraire. 
Se repent-il d6ja des louanges qu'il a adressees au roi de Castille l'annee 
prececlente? Cette derniere hypothese parait la plus probable. Le trou- 
badour 1'a servi en faisant son eloge (de lauzor); ce seigneur n'est pas son 
ami legitime, pour ainsi dire, et ne lui a pas promis de l'etre. Ses belles 
qualites l'ont frapp6; il a cru tirer quelque profit de son amiti6, mais ce 
desir a vite pass6. Riquier, heureux d'avoir trouve' un nouveau protec- 
teur, s'excuse du mieux qu'il peut d'avoir adress6 ailleurs ses flatteries; 
il est assez habile, dans cette obscurity voulue, pour qu'on ne puisse pas 
lui reprocher ses vers; il ne s'est pas compromis. 

1 Joseph Anglade Le Troubadour Guiraut Riquier, Hude sur la decadence de Vancienne 
po&sie proveneale (Bordeaux-Paris, 1905). 
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2 I. C. LeCompte 

This decision seems to me by no means sure and final, and since 
the question bears upon the whole subject of the relation of the 
poet to the court of Narbonne it deserves a somewhat more careful 
consideration. The argument for the king of Castile hardly seems 
a strong one. It is true that in the preceding year the poet 
praised King Alphonse, but what was the character of his praise ? 
In the lines quoted above, Riquier seems to be speaking of one 
whom he has praised for valiant deeds and worldly success. In 
the poem of the preceding year (1265) after long complaint of 
the neglect of his poetry, he says: 

Lay, on es atendutz 
Sabers e car tengutz, 
M'en jrai dreytamens 
E serai ereubutz, 
Al rey, on es vertutz, 
Castellan d'onramens 
Qu'elh es lutz resplandens 
Per totz bes dir e far 
E per pretz restaurar. 
Agra ops, qu'enans fos, 
Per que a nom N Anfos. 

And in the preceding stanza he uses the expression "un dels 
conoyssens." In this chanson the poet seems chiefly to have in 
mind the king's appreciation of poetry, and he would hardly make 
excuse for, or regret, praise of this sort for one whose protection 
of troubadours was already proverbial. Perhaps Riquier has in 
mind the praise bestowed on the king in his letter to the viscount's 
son. Yet praise thus given in a letter to young Amalric, then at 
the king's court, would scarcely be made the subject of special 
regret a year later and at the very moment of finding a new pro- 
tector. Why excuse himself at all for praise bestowed but twice ? 
And why make the allusion obscure if it referred to King Alphonse ? 
Moreover, but two years later, possibly much less, for we have the 
dates only by years, in the epistle of 1268, once more to the vis- 
count's son, Riquier repeats his praise of King Alphonse, and yet 
we have no evidence of any favor received nor does he express any 
hope of such favor. The poet's words seem to imply something 
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more than this — a praise more often repeated and long continued — 
and to contain not a mere excuse but the bitterness of deceived 
hope. 

It is true that Riquier says "et a so leu passat," which M. 
Anglade translates " mais ceci a vite passed" making so the subject 
of a passat, and its antecedent the desire expressed in volgui. 
This translation naturally reduces the whole passage to a mere 
excuse. But there is another possible translation which seems to 
me the correct one. That is to make so the object of a passat and 
the unexpressed subject the person of whom the poet is speaking. 
The translation would then read, " But he has lightly disregarded 
this (praise)." For similar meanings of passar cf.: 

Car qui so qu'el commanda 
Passa, non es valens. 

— Kiquier (Mahn), p. 126, 11. 38, 39. 
Que hom no passe res 
De so qu'elha essenha. 

—P. 126, 11. 42, 43. 

Pero si non pot als 
E passa son conven. 

—P. 120, 11. 134, 135. 

Cf. also Jaufre, Appel. Ch., No. 3, 11. 466, 467; Peire Oardenal 
Bart, Ch. 191, 11, 12; Elias de Barjols (ed. Str6nski) II, 31. 

The passage thus ceases to be a mere excuse for a single song 
or letter of praise for King Alphonse, and seems rather the bitter- 
ness of a long sorrow for wasted effort and neglected talent, find- 
ing natural expression at the moment when the future seems to 
brighten. 

When M. Anglade says: "II ne saurait etre question du 
vicomte de Narbonne ; nous verrons dans un moment pourquoi," 
he appears to mean that the new protector from whom Riquier 
hopes so much is Gruillem d'Anduze, brother of the viscount's 
wife, and perhaps that the poet closes the song with the two lines : 

Narbonam plai, quar porta bon'amor 
E bon fe a son hourat senhor. 

Rather than to see in these facts the impossibility of a reference 
to the viscount in the second stanza, have we not here the reason 
for the obscurity of that reference? To make doubly sure of 
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4 I. C. LeOompte 

giving no offense the poet adds once more— the first time in two 
years — the formal mention of the viscount, an absolutely colorless 
expression, the most formal of all his allusions to Amalric. 

If we examine the relations of Kiquier with the viscount of 
Narbonne we shall find, I think, that the words of the song under 
discussion describe the relation up to this time with surprising 
accuracy. We are reduced for our data to the rather meager 
information given in the envoys of the songs and to the general 
tone of these songs and of the letters. It might be said in pass- 
ing that, judged merely by quantity, when we remember that it 
covers a stretch of twelve years, the praise bestowed on the viscount 
can hardly be called enthusiastic. The quality of this praise is 
still more striking. M. Anglade has remarked upon its formal 
character — reduced some times to a couple of perfunctory lines — 
and has shown that in all probability in several instances Kiquier 
was moved to write it by some political event. But while recog- 
nizing these facts M. Anglade seems to have assumed a closeness 
of relation and friendship between the viscount and the poet 
which goes beyond the evidence unless we read a great deal 
too much between the lines. To make this clear we will review 
rapidly the poet's mention of his lord. 

The first song (1254) does not mention the viscount, but is 
dedicated to Bernart d'Olargue and Bertran d'Opian. In 1255 
we have, as the envoy of a song complaining that Love has lost 
his followers and that men no longer understand and value worth, 
the following: 

N'Amalricx, on es valors, 
No vol quel tortz vas luy penda, 
Que tant gent s'es mes el cors 
Qu'ab cobetat ten contenda; 
E fora sai pretz peritz, 
Mas en elh s'es afortitz 
Ab joy, per que vin houratz 
Vescoms Narbones amatz. 

The praise here is most general and formal, and contains nothing 
of personal warmth. Of the poem of 1256 M. Anglade himself 
says: "C'est ainsi que la troisieme chanson se termine par un 
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6loge du vicomte Amalric aussi vague et aussi banal que le pre- 
mier II semble bien que cette fois-ci l'eloge soit une 

allusion & un evenement r6el." In 1257 Riquier is more produc- 
tive and we have two chansons and an alba. The chansons are 
dedicated, one to the viscount and Bertran d'Opian, the other to 
the viscount alone. The praise in the latter consists of two lines: 

L'onrat senhor de Narbona per ver 
Pot hom lauzar a dreg, tan sap valer. 

The other is more interesting: 

L'onratz Vescoms cuy iorns ni sers 
Non tolh que valors non l'essenh. 
A far faitz de belh entressenh, 
N'Amalricx s'es a bon pretz ders 

Ab bon grat dels pus prezans, 

Tant quels croys ten en balans, 
Et es senhers de Narbona plazens 
Per quel lauzi, pero pus es valens. 

Here Eiquier tells us definitely that he praises the viscount 
because he accomplishes glorious deeds and is "valens" — a rather 

striking similarity to 

Mas quar lo vi adreg, 
Volguil servir per tal, quern fos honors 
Sos guazardos. 

In 1258 the praise is equally lacking in warmth and refers 

evidently to some historical event. 

L'onratz senhers de Narbona gazanha 
Grat et amor, son verai pretz creyssen, 
De sos vezis e de la gent estranha. 

In 1259 we read: 

Al vescomte N' Amalric de Narbona 
Vir, ma chanson; quar tot vil fag azira 
E manten pretz, per que valors li sobra, 
Tant quels vils ricx de mals pessamens carga 
E manten joy e gab senes messonia 
Ab grat dels pros senes tota traversa 
E sap valer tant, quels estranhs taborna 
Salvan s'onor, per que irals escoria. 

Here we must agree with M. Anglade that the poet refers to 
some historical event of which we have no record. The lines cer- 
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6 I. C. LeCompte 

tainly contain no evidence that the viscount had shown the poet 
any special favor. Moreover, in this year Riquier is seeking 
favor elsewhere. To this year belongs the letter to the viscountess 
of Lautrec, and one is tempted to contrast the elaborate praise of 
this letter with the stilted references to the viscount of Narbonne, 
and to see something more than idle words — a suggestion of 
literary conscience — in the opening lines. 

Qui a sen et entendemen 

E saber e conoisemen 

E vol despendre sos bels ditz 

Per so que sia pus grazitz, 

Deu gardar de qui parlara, 

Si dira ver o mentira, 

Car massa lauzor es blasmars 

E trop bes dirs es mal estars. 

Si sel de quis ditz non es tals, 

Tot lo be, c'om ditz, es mals. 

Certainly Riquier cannot be accused of "trop bes dirs" of the 
viscount of Narbonne. 

In 1260 the only reference to the viscount is: 

Narbona vey enantir 

El guay senhor plazentier 

Cuy dieus gart de dan e d'ira. 

The song of which this is the envoy shows a state of depression 
and unhappiness, and the pastoral of the same year expresses the 
same mood and finds hope of relief not in the viscount but in 

Bertran d'Opian. 

Toza, tot m'afara 
May N Bertrans m'ampara 
D'Opian l'entier. 

The envoy of the song of 1261 does not differ materially from 
the preceding ones and seems also to owe its impulse to some 

political event. 

Vers, quant seras apres, vay 
Al pro Amalric prezat, 
Vescomte de Narbones, 
Qu'elh a bon pretz gazanhat 
El mante entier ses notz, 
Don tug sey amic son leth 
Els autres ab cossirier. 
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The descort of the same year complains of Belh Deport and says, 

E servirai lieys el don d'Opian. 
The pastoral of 1262 mentions no protector and the song dated in 
one MS 1262, in the other 1260, speaks of the viscount in the 
usual conventional fashion: 

Senh'En vescoms N'Amalricx, mantenensa 
Donatz a pretz, per queus te noblamens 
De Narbona senhor e de las gens 
Ab grat del mielhs del mon et ab temensa. 

In 1263 we have a song to the Virgin, a serena, and a song dedi- 
cated to the viscount. The first two give us no information and 
the mention of the viscount in the last has the colorless character 
as to personal warmth of those of preceding years but is interest- 
ing as containing a warning note: 

L'onrat senhor de Narbona 
N'Amalric, que pretz mante 
Prec, quel guar si, quos cove, 
E viura plazens, Hals 
Estranhatz de totz ditz mals. 

"II y a la-," says M. Anglade, "un conseil qui semble bien faire 
allusion h, un evenement de l'histoire Narbonnaise." Just what 
this event was we need not discuss ; the fact to note is that the 
reference to the viscount has its inspiration once more in some 
historical happening not in any generosity on the part of the vis- 
count toward the poet. It should also be emphasized that, with the 
exception of the song under discussion (1266), this is the last 
mention of the viscount until the letter "Sim fos saber grazitz" of 
1269, where the poet becomes reconciled with someone whose 
name he does not mention but who would seem to be the viscount. 
The poem of 1263 with its warning against "totz ditz mals" should, 
it seems to me, be considered in relation with the letter, and the 
causes of the estrangement mentioned in this letter should be 
sought, not necessarily in the year when the letter was written, but 
possibly as far back as 1263. 

In 1264 Riquier wrote only the third pastoral — at least nothing 
else is preserved to us from that year — a silence that may be con- 
sidered as significant of no warm affection for the viscount and as 
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8 I. C. LeCompte 

indicating that during that year the poet was the recipient of no 
favors. M. Anglade explains this silence by supposing the poet 
absent from Narbonne — an unnecessary supposition. Why not 
assume that the silence is due to strained relations with the vis- 
count? M. Anglade himself suggests reasons for believing this 
when he says: "Quoiqu'il en soit, il semble qu'il y ait eu des 
raisons particulieres qui aient contribu6 a lui rendre son sejour k 
Narbonne peu agreeable. La onzieme chanson (1265) est une 
longue plainte dirigee d'abord contre 1' amour, puis remplie d' al- 
lusions obscures et terminee par un cri d'espoir." The allusions 
are obscure as far as their particular reference is concerned, but 
the general import is clear. The poet is angered that his poetry 
is not appreciated while insignificant poets receive recognition: 

Er serai mal volgutz, 
Blasmatz e vil tengutz 
Per pecx, qu'om fa sabens; 
Don belhs vers es vencutz 
E vils mentirs cregutz. 
Pero non suy temens; 
Quar us dels conoyssens 
Me pot mais yssaussar 
Que cent pec abaissar; 
E quar ma sospeyssos 
Es en luec tan joyos. 

He then tells us that he shall go to King Alphonse and that it is 
he who shall understand and appreciate him: 

Nom pot esser guirens 
Totz l'autre mons, som par, 
Ni m'en cal laguiar, 
Sil reys, cuy es leos, 
Nom restaura ioys. 

The mood expressed in this song makes it unnecessary to assume 
an absence from Narbonne to explain Riquier's silence in the pre- 
ceding year. He has come to realize the truth, 

Qu'ieu servit de lauzor non sai quo 
Tal qu'anc nom fo 
Amies de dreg en dreg, 

To this same year belongs the letter to the viscount's son, asking 
him to recommend the poet to the king of Castile at whose court 
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GrUIEAUT KlQUIEE AND THE VlSOOUNT OF NABBONNE 9 

the young man was then stopping, and possibly also the tenson 
with Guilhem de Mur seeking favor with the king of Aragon. We 
have nowhere any mention of the viscount unless it be the veiled 
and derogatory allusions in the song mentioned above. 

We now come to the year (1266) of the poem which raises the 
question with which we opened this discussion, the year, too, in 
which Riquier writes to his friend Rofian a letter full of genuiue 
grief and containing the words, 

Car soi tot sol sai, 
E prec vos que, sieus plai, 
Me detz caique cofort 
Per letras. 

Here we may quote the words of M. Anglade (p. 37) : "Nous 
connaissons maintenant les themes que Riquier d6veloppe dans 
ses envois: la force et la vaillance du vicomte, son amour des 
belles actions et la protection qu'il accorde au talent." The last 
phrase, however, we should feel constrained to omit. Where does 
Riquier tell us that the viscount gives protection to talent ? The 
whole tone of his poetry during this period contradicts the state- 
ment. In brief the matter seems to me to lie thus: Riquier is a 
citizen of Narbonne, perhaps bound to his native city by ties of 
which we know nothing and which make him reluctant to seek his 
fortune elsewhere and at a distance. As a citizen of Narbonne he 
owes his fealty to the viscount, who is loved and respected by his 
subjects. In 1255 Riquier begins to praise him for his power 
and valiant deeds, especially when some event which pleases his 
subjects gives the poet a particular impulse. He sings his love 
for the viscountess (if Belh Deport really was the viscountess 1 ) 
and continues his formal praise of the viscount until 1264, ever 
hoping for that favor which was given to troubadours at the 
court of Narbonne in former times, and which Riquier knew as 
given still at the court of Castile. When opportunity offers he 
seeks connection elsewhere but seems ever reluctant to leave Nar- 
bonne. In 1264 he ceases his praise. Neither Belh Deport nor 
the viscount has ever shown him any particular generosity. He 
is discouraged and bitter, yet policy, so long as he must continue 

l Cf . Savj-Lopez, " L' ultimo trovatore," Trovatori e Poeti, 1906. 

105 



10 I. C. LeCompte 

to live at Narbonne, forbids any but the vaguest expression of his 
feeling. In 1266 a new opportunity presents itself. He believes 
that he has a new protector, that he is at last to leave Narbonne 
and while voicing his joy he cannot forget his long despised praise 
of another and the failure of his dearest hopes, and he gives his 
grief expression. But his new protector is the brother of the 
viscountess; he must be cautious; his allusion is therefore vague 
and to increase his security he adds two lines of the coldest and 
most formal praise of the viscount. Riquier's relations with the 
court of Narbonne were never, in our opinion, close enough to 
justify the expression "poete salaried" 

In the later work of the poet there seems to be nothing that 
would compel a modification of this view of the case. The viscount 
of Narbonne died in December, 1270. Between 1266 and this 
date when Riquier wrote a planh in his honor, we have no direct 
and certain mention of him. It is true that earlier in the year 
1270 we have the letter to "N Amalric de Narbonne a Tunis," 
which M. Anglade seems convinced was written to the father and 
not to the son. The ground for this certainty I do not quite see. 
The tone of the letter is such as would be more appropriate if it 
were addressed to the younger man; it is similar in tone to the 
other letters written to the young Amalric. To assume the father 
as the object involves us in a historical difficulty in that the 
father's name is not among the names of those who took part in 
the crusade and there is strong proof that he was in Narbonne but 
a short time after the date when the letter was written. To meet 
this difficulty M. Anglade is forced to assume that the viscount 
started on the crusade but for some unknown reason did not sail 
with the others and returned to Narbonne. Since there is nothing 
in the letter that might not apply to the young Amalric it seems 
simpler to assume that the letter was written to him. 

In the letter of the preceding year (1269) Riquier, after dis- 
cussion of the different kinds of vergonha, in a rather long 
digression makes an application of his doctrine to the case of some 
friend from whom he has been estranged and who has asked him 
to show him his fault. No names are mentioned, and, while his 
description seems to fit the viscount better than anyone else of 
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whom we know, it is by no means certain that he is the friend in 
question. We may, however, grant that this friend is the vis- 
count, and that the letter written after this reconciliation was 
addressed to him rather than to his son without prejudice to our 
main contention, that the relation of Kiquier to the viscount of 
Narbonne was rather that of the loyal subject than of the "poete 
salari6," that for a considerable stretch of years this relation was 
strained, and that the words of the song of 1266 are meant to 
apply to the viscount. The planh of 1270, when we consider the 
conventional character of this form of poetry, can hardly be offered 
in objection. The poet might have written such a conventional 
song of mourning for one with whom he had had but incidental 
relation. 

I. C. LeOompte 

Yale University 
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